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IN PRAISE OF NATURE

In the world of the bamboo arts and the Tkebana cradition
of floral arrangement for the tea ceremony, Nagakum
Ken'ichi’s work is unique. His respect for tradition has not

been a hindrance to the devel hent of his dclibclutcl'\'
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cxdcting techniques and academic \\'cn\'ing prescriptions
claborated by > Japanese master weavers since the
middle of the 19 cencury, 1\'\11\';114111';1 pmduccs‘ orga
work, on the threshold of the living, Like a demiurge,
s s
he combines (,ml‘ganic macerials like bamboo, rattan, and
persimmon juice with minerals like Cl;l} a polis ing
stone po\\'dcr 1d resuscitates ﬁugmcnts of drifewood
harvested along the shores of Honshu. Nakagum the

artist then gi\'c.s slmpc toauniverse that sublimates nature,
E LOG E DE LA NATU RE and erases borders between the li\'ing and the murgunic,

as they meld rogcrhcr to give birth to a dream-like world.
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I‘al‘lungcmcnt HOI“J] ]L POUF I‘J cérémonie L]U f]?C‘ k)f nature, of its l\CLIUY'\' ;ll]({ COIHPICXI['\I I[ L'J“S on us to

I‘(t’U\ re C]L‘ ng;lklll‘d KCI] lCl]i est Ul]iklllc. SOH I‘L‘\'pCC'[ L.‘OH\]dCl‘ our own (.'Oﬂdlf]()ﬂ ﬂd our environment ['h\ll'
dC I;l tl}lL{i[l‘Ol] H‘L‘\[ PULll'[Jﬂ[ P“b un f‘l'(il] A une I‘IPPIVO man 1s Oblltcl‘iltlllg. 1( 1s rarc in d for artists in tlll\ hcld
\CU]P[’U l'dlk.' L{C]ibcl'clﬂgnr contem raine. [,]‘bk.']'k,‘ L{C to CXPI'L‘\.\ [lWC (lm“cngcs we face so ClC;ll'l_\' [h I'OLIgl] form

techniques exigeantes et de schémas Jcadcmiqucs de and materials.

tressage dc\\'lnppc\' par les maitres vanniers ppomis
. -1 s . . Ur Len'ichi w: n i 952 i Shi ¢
dcpmx le milicu du 19t™ siecle, Nagal\'um pl‘odult une ngdl\UlJ Ken'ichi was born in 1952 in Shizuoka, and
began his career with a brief stint as a kimono dyer. Later,

‘(Liéf tbc) By " [}MZ[ V/'JW&ZLZIS &l/Oﬂg [/Jc’gmzma] L ey F i 2, - . . il méle la marticre organique, bambou. rotin ct jus de kaki with his gmndhtl)cr, a bamboo wholesaler, he spent three
. J A r A [ years cutting and mlil\mtm; this incredible hollow-cored

au minéral, argile et poudrc de picrre a pu]ilz et ressuscite

S .
. 3 y . - ; L orac o i - reave it -
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Like the music that dancés ﬂﬂﬂ]f/lw l‘bV()Mgb the a, . : e 5 univers sublimant la nature, sans fronticre entre le vivant not affiliated with any artists ‘bm]d‘ he was the first and
My various inspirations b ; 3 e Tow ; ct I'inorganique, I'un et lautre fusionnant pour donner very surprising recipient of the prestigious Llyod Cotsen
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A d’anéantissement. Rares sont les artistes dans ce domaine
a poser aussi clairement les cnjeux par

[Ll FUI'I]\C ct ]J l]id[iCl'C,

«Comme la racine qui s’e;pmzauzf dans la terre, MUSEUM COLLECTIONS

Nngal\'um Ken'ichi est né en 1952 a
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Comme ['ean qui ruisselle surla 706176’ - Shizuoka Aprés une bréve carriere MET, NEW YORK
: 3 , dans la teinture de kimonos, il rejoint
Comme la musique qui danse et vole dans les airs, _
son grand-pere, grossiste en bambou, ASIAN ART MUSEUM, SAN FRANCISCO, CALIFORNIA
Mes premicres inspirations sont devenues des formes i ; ¥ ct pendant trois ans débite ct calibre
des tiges de cette incroyable gramince MINNEAPOLIS INSTITUTE OF ART, MINNESOTA
des formey qui sont descendues dans ce monde par mot. | au chaume creux qu'il triture, tresse,
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a aucune guilde dartiste, il est le
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. . . HEBERT F. JOHNSON MUSEUM OF ART, CORNELL UNIVERSITY
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du prestigicux U_\md Cotsen

Bamboo Prize en 2000. Des dizaines

NAGAKURA KEN’ICHI
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FUTABA (COTYLEDON)

28x93x19 (h) cm
2016
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HITO “KYOKU” (WOMAN “CURVING”)
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SEKKARYUSHYO “KO”

17x17x41 (h) cm

2016
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KOBOKU (CROSSED)
15x31x51 (h)ecm

2016
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ICHIYO (A LEAF)

52x75x23 (h) cm

2016
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MAIOGI (DANCING) RANBU (DANCING IN THE WIND)

29x73x27 (h)cm . 28x46x67 (h) cm

2015 2015




HITO 105 (WOMAN)

Pyl

CHIKUDO (BAMBOO CAVE)

36x40x20 (h) cm 17x75x105 (h) cm
2016

2016




! .
- -
g F

e ?

ANY !
KASANE (TIERS)

47x70x31 (h) cm

2016
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KARA (SHELL)

19x23x 112 (h) cm
2016
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29x65x57 (h)em
2016
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HOGAN (CONNOTATION)

14x22x34(h) cm
2016
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ENKO 1

11x48x120 (h)x3cm

2016
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HITO “FUTEN” (WOMAN “FUTEN”)

22x56x62 (h) ecm
2016

2 Mgl
HITO “KEI” (WOMAN “LEANING”)

12x 14x 46 (h) cm

2016

JHE

ZA (SEATED)

16x23x46 (h) cm
2016
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KENKYOKU (WINDING)

36x75x19 (h) cm

2016
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HAMON (RIPPLES)

[

L B e
..l L

[T
ak e S T _. -
i g R Bt e e
LA =hi bty B
L L L T
el e L i e A A
) - ... 1§ ...q..a_.ﬂ..u.....“_.._..:....___..,...l_ -
.........-..-..._... 11.1.._....:..

15

Lo
By

—

! iy

L S e e
r_".l-_..r: J.

f.

e
o
-

i

s T
¢ oy
n

Tl
LS
=g

Vo gy
it
~ I-_-'I'

2
DALRTar

HOSOI KAGE NO COMPOSITION (COMPOSITION OF THIN SHADOW)
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15x60x 112 (h) cm

20
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HYOHYO (DRIFT)

17x 118 x 52 (h) cm
2016




CHIKKO (LIGHT)

16x43x41 (h) cm
2016
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ISSENCHIKKO (A LINE)

7x19x95 (h) cm

2016
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NATASAYA ISSEN (HATCHET SHEATH)

TESE

KASUIKYUKEI (BOW)
13x27x43 (h) cm
2015

6x6x96(h) cm
2015 ]
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HASHIN (RIPPLES OF THE NIGHT)

7x23x70 (h) cm

2016
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SEKKARYUSHYO “TSUZUMI” (MINERALIZATION SERIES “JAPANESE HAND DRUM”)

14x33x35 (h) cm
2016

X

SA (CROSSING)

20x88x20 (h) cm
2016
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HASEN (TWINED)

39x54x 19 (h) em
2016
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HASEN (TWINED)

39x54x19 (h) cm
2016
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PHILIPPE BOUDIN
MAIKO TAKENOBU

5, rue Visconti - 75006 Paris
t. +33 (0)9 67 23 61 51

m. +33 (0)6 09 76 60 68
info@mingei-arts-gallery.com

www.mingei-arts-gallery.com

ISBN 978-2-9536279-7-8






